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One of  the most exc i t ing and thought fu l  p layers on the scene

Adam Rogers seems to l ive on the
shor t  l is t  o f  jazz gui tar is ts  deserv ing
wider  recogni t ion.  We're reminded of
that  s tatus again wi th the in te l l igent
composi t ion and in tense musical i ty  of
h is  p lay ing on Appar i t ions.  Burst ing
out  of  the star t ing gate wi th the f lu id
fervency of the aptly t i t led "Labyrinth,"

th is  e ight-song set  -  a l l  or ig inals
-  abounds wi th running meter  changes and f resh ideas on
the subjects  of  melodic  co lor  and counterpoint ,  handied wi th
generous s impat ico by h is  band mates:  Chr is  Pot ter  on tenor ,
p ianis t  Ed Simon,  bassis t  Scot t  Col ley and drummer Clarence
Penn.

The going is brisk and heady on "Continuance" and cool ly
enigmatic on "The Maya" (the longest track). The t i t le tune
(the shortest) is a vaporous, lyr ical ly dissonant sketch tapping
into Rogers' contemporary classical inf luence. Unplugging, he
shows his ampie dynamic sensit ivi ty on steel-str ing acoustic
for the airy cioser, "Moment in Time." On eiectr ic, Rogers'
clean-toned, spidery l ines and serious musicai demeanor might
suggest he's a styl ist ic cousin of Pat Mart ino at t imes, but he's
real ly onto a voice al l  his own. In the end, Rogers may be too
deeply musical to earn wide popular attention, but he's busy
expanding the lazz guitar iexicon on the fr inges.
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